DRAM 2120 INTRODUCTION TO CINEMA
Professor Richard NEUPERT
262A Fine Arts (542-2836) or neupert@uga.edu
Office hours: W 4:30-6:00 & F 11:00 - Noon + by appointment
Teaching Assistants: David Floyd, Misty Hickson, and Matt Stevens

REQUIRED TEXT: Film Art, Bordwell & Thompson (2003) [www.mhhe.com/filmart]
+ e-reserve articles:  [https.//gil.uga.edu then search DRAM 2120] password = bogart
Dana Polan, “Casablanca.” (Film Analysis)

Murray Smith, “Structure of Sympathy.” (Engaging Characters)

H. Benshoff & S. Griffin, “Exploring the Visual.” (America on Film)

JJ Murphy, “Temporal Complexity of Elephant.” (Me and You...)

Susan Napier, “Anime and Local / Global Identities.” (Anime)

Timothy Corrigan & Patricia White, “Critical Questions,” (The Film Experience)
WEEKLY SCHEDULE: Lectures: Monday & Wednesday at 10:10

Required screenings: Wednesday 2:30-4:25 + your Discussion (W 4:40 or F 10:10)

This class introduces students to Cinema Studies, including vocabulary, narrative analysis,
and critical thinking. We see and discuss a wide variety of films; including silent, black & white,
and foreign, subtitled movies.

The Wednesday screenings are required of all students; if you cannot attend the lab you
cannot enroll in this class. No phones / internet / computer use during films: Students “multi-
tasking” become a distraction to others and will be dropped from the class immediately.

You must attend the discussion section for which you are registered.

(Alas, in a large class we cannot always be as flexible as we woujd like

**Friday discussion sections meet briefly on 8/16

L. M 8/20  Intro to Intro, or “Do we need to go to college to understand movies?!”
W 8/22  Modes of Production + How to Watch Lumi¢re *FA: Chapter 1
SCREENING: Lumiéere + Great Train Robbery + Sherlock Jr (Keaton, 1924)
W or F DISCUSSION: Early Genres: Porter vs. Keaton *Film Art: (440 - 447)

II. M 8/27  Film Form & Narrative *FA: Chapter 2
w 8/29  What is a “Story?” & Hitchcock as “Auteur”
SCREENING: Rear Window (Hitchcock, 1954)
DISCUSSION: Hitchcock as Auteur; Story vs. Plot *FA: #3 (74-88)

. M 9/3 LABOR DAY HOLIDAY
W 9/5 Classical Hollywood Cinema & Narration *FA: #3 (88-96)
SCREENING: Citizen Kane (Welles, 1940)
DISCUSSION: Will the real Charlie Kane please stand up? *FA: (96-107 & 309-315)

Iv. M 9/10  Aspects of Mise-en-scene *FA: #4 (112-140)
w 9/12 Functions of M-e-s / Hawks as “auteur”  *FA: #4 (140-153)



SCREENING: His Girl Friday (Hawks, 1940) *FA: (384-388)




V. M 9/17 Camera Work and Framing *FA: #5 (162-182)
W 9/19  Long Takes, Mobility + Widescreen *FA: #5 (182-194)
SCREENING: The Graduate (Nichols, 1967)

DISCUSSION: “Plastics:” Narrative, Aspect Ratios & Ben

VI. M 9/24  Mobility, Long Takes & the Steadicam *FA: #5 (194-214)
W 9/26  Art Cinema & the late, great Ingmar Bergman
SCREENING: Persona (Bergman, 1966)

II. M 10/1 *MIDTERM EXAM** (includes clip for essay; arrive on time)
w 10/3 Continuity Editing *FA: #8 (218-251)
SCREENING: Casablanca (Curtiz, 1942)

DISCUSSION: Eyeline Matching: Here’s looking at you  *eres: Polan

VIII. M 10/8 Soviet Montage & Discontinuity *FA: (251- 261 & 453-456)

W 10/10  Spike Lee’s Cinema *FA: (304-309)

SCREENING: Do the Right Thing (Lee, 1989)

DISCUSSION: Hey Mookie! Is there a “right thing?” *FA: (392-396)
[drop day = 10/12]

IX. M 10/15  Sound: Alternative Mixes *FA: #7
A\ 10/17  Can we “identify” with characters? *e-res: Smith
NO SCREENING: Guest lecture: 4 PM - 5:30; David Bordwell in SLC.
NO DISCUSSIONS: Wed. Bordwell lecture is required instead

X. M 10/22  Experimental Cinema: A Ballet and a Dog *FA: (355-370)
w 10/24  French New Wave Cinema *FA: (397-401 & 461-463)
SCREENING: Breathless (Godard, 1960) — quiz on Monday

DARN, NO DISCUSSION SECTIONS B WED, or FRI B DUE TO FALL BREAK

XI. M 10/29 Women & Film: Genre, Theory and Practice *FA: #9
A\ 10/31  Feminist Filmmaking and Visual Style *e-res: Benshoff
SCREENING: [title to be announced]
DISCUSSION: Gender, Voyeurism, & Empathy

XII. M 11/5 Studio Animation: Battle of the Ducks! *FA: (370-375)
w 11/7  American Independent Cinema *FA: (463-468)
SCREENING: Elephant (Van Sant, 2003) *eres: Murphy

DISCUSSION: Indie Art Film (& Writing Papers)



XIII. M 11/12
Breer’s Fuji: Experimental
animation *FA:
(375-377)

W 11/14 Chungking Express (Wong Kar-wai, 1994)

DISCUSSION: Wong Kar-wai’s nonclassical Art Film *FA: (405-410 & 468-471)

XIV. M 11/19 Documentary Cinema *FA: #10 (338-355)
**PAPERS DUE IN LECTURE, MONDAY**
THANKSGIVING BREAK - see some movies.

XV. M 11/26 Intro to Film Theory *eres: Corrigan
W 11/28 Iranian Cinema
SCREENING: Children of Heaven (Majidi, 1998)
DISCUSSION: Run Ali Run; CHC in Iran?

XVIL. M 12/3  CHC today & DV *e-res: Am Cinematographer
T 12/4  [Friday sections meet!] Final Review
A\ 12/5  International Cinema Today
SCREENING: La Biche / The Christmas Log (Thompson, 1999)
[Wednesday sections also meet for Final Review]

GRADING: Midterm* 25% (Essay on mise-en-scene, Short Answer, Multiple Choice)
Short Paper** 30% (Analysis of one film; topics will be announced)
Final Exam  30% (Primarily on material since Midterm)
Quizzes***  15% (Best 5 of 6, 3-point quizzes on lecture, readings, & films)
Final Exam in this room at AM FRIDAY, DEC. 14th (ThatOs early, see begin at 8:30)

*Midterm There is no scheduled “make-up” exam except for documented instances of illness
or emergency. . . oversleeping or being out of town are not valid excuses.

**Papers Each discussion section will provide a list of optional films; students will select one
movie to analyze. No outside sources allowed; you will only need Film Art, e-reserves, and the
vocabulary / critical models from class. We will provide helpful guidelines. Any plagiarism of
outside sources (including the Internet) or other students’ work will be punished harshly.
No late papers can be accepted, so get yours done early.

***Quizzes While this class has no “attendance policy” we expect everyone to be in class every
day. We give 6 unscheduled quizzes (we drop your 1 lowest quiz). Students with a documented
excuse may have onemake-up quiz only for the semester.

Required UGA stuff:
“All academic work must meet the standards in “A Culture of Honesty.” Each student is



responsible to inform themselves about those standards before performing any academic work.”
“The course syllabus is a general plan for the course; deviations announced to the class by
the instructor may be necessary.” . . )
OThatOs all Folks!O



