Professor Cheryldee Huddleston

Office: Fine Arts Building TBA

E-mail: cheryld@ugaedu

ClassHours: T TH 9:30-10:45am.

Classroom Fine Arts Building 303

Office hours: T TH 11:00-Noonor by appointment

Orhereason people don®like playsisthis: If you@e suppogd to be
watching a movie and somebodydipsonabananaped andfalls, you
know they®e suppod to or they would have cut it out of themovie.
But if you@e sitting in a theatre and somebody live on the stagein
frontof you dipson abananaped andfalls, you don®knowwha@
expected of you.O
D Teenaged girl in Arroyo Grandg California

DRAMA 3020: BASICS OF DRAMATIC WRITING
FALL 2007

COURSE DESCRIPTION:

This course will bath expose you to thefundamental prindples and techniques of dramatic
writing Bboth for the stage and the screen Band encourage you, thedramatit, to relate these
prindples and techniques to the stories that you are passionae abou revealing to an audience.
While | will certainly focuson the QoolsOtha enable a dramatist to tell thar story, and while
will also speak to the practical concerns of writing for the stage and/or the screen, | am keenly
interested in encouraging each student to @eleaseOther own writer@ voice (sometimes through
their own writer@ body) throughallowing tha voice to speak (boldlyOand withoutfear.

COURSE OBJECTIVES:

Uponcompletion of this course, each student will have completed two short dramatic works:
either two short oneact plays (for the stage) OR oneshort one-act play and a screen adaptation
of that selfsame play. These pieces will demondrate creative control of characterization,
dramatic action, tengon, and corflict, dialogue structure, and medium, as well as aknowledge
of the professiondly accepted formats of playwriting and/or screenwriting. The student will also
gain experience in hearing their own work Gead Ohearing thework of other students, and giving
and receiving critical respons to those works.

PREREQUISITES:

Whileit isnotrequired, it is strongly recommended tha students complete several coursesin
theatre and or cinema before attempting this course. These may indudelL iterature, Creative
Writing, Design, Directing, and peformance courses.



REQUIRED TEXTS:

Who Loves You, Jimmie Orrio? by Cheryldee Huddleston

How I Learned to Drive by PaulaVogd

Betrayal by Harold Pinter

Backwards and Forwards by David Ball

Extendve Number of handous and short playsmonologues/scenes tha will be available onour
class@ WebCT pagefor youto print out

RECOMMENDED TEXTS:

Any reasonable edition of Shakespeare@ Hamlet (Ball refersto the play throughBackwards and
Forwards; you need to befamiliar with it!)

Any reasonable trandation of Aristotle® Poetics

REQUIRED WORK:

It isyour fearlessness, your passion, your struggles and victories, however small you may view
them, as you develop your own writer@ voice Dthese are the ephameral butterribly significant
activities| will evaluae agang the more conaete contributionsof thefollowing:

Participation: 15% (indudes attendance, readingsof your own work and respon to other
readingson WebCT) b

| will allow three absences, excused or unexcused; after three absences, | will dedud four points
fromyouwr Participaion grade If you are late three times to class (withoutan excuse) tha will
signify as oneabsence. Q ateQis defined as notbeing in your seat by thetime | say GGood
moming!OThat is, you will begin with 15% of your grade (calculated from a base of 100)
and any absences, egregious lack of class participation, AND lack of participation as far as
email responses (see below) will be subtracted from that 15%. If you come to every class, but
do not say a peep and give me theimpression that you are Gabsent,Oyou will notreceive more
than a B+ in Participaion and may, depending on how ill-prepared or GibsentOyou are, may
have points deduaed from your Participation grade.

Please Note: You will need to have a reading (in class) from your play and your screenplay
in order to complete the class.

Y our emailed responses to fellow playwrightsCreadingswill also beapart of your participaion
grade Each student will respondto thereadingsof six students in the playwriting section of the
course, and to six studentsin the screenwriting section of the course. In the playwriting section,
if three of thesix responses are late, that is poded after midnight of the day of the student®
reading, | will dedud four pointsfromyour participaion grade. After three late respongs, | will
dedud two points for every late respong. If your respons istoo brief, too general, or too
thoughtess, | will aso dedud points from your paticipaion grade two inadequae responses
will cause youto lose four points from your participaion grade. After two, each inadequae
responge will cause youto lose two paints. The same dedudionswill take place for the
screenwriting section of the course.



NOTE: WE WILL THOROUGHLY GO OVER IN CLASS WHAT IS EXPECTED
FROM YOUR EMAIL RESPONSES (See below.) THESE DETAILS WILL THEN ALSO
BE POSTED ON WEB CT.

Exercises: 11 each (4%) for atotal of 45% Some exercises will be donein-class, some turned in
as homework; oneisasurprise quiz. NO LATE ASSIGNMENTSWILL BE ACCEPTED.

Midterm (your first short play): 20% NO LATE MIDTERM PLAYSWILL BE ACCEPTED.
Find (your secondshort play or screenplay adgptation of your first play): 20%

Extra Credit (upto 5% of class grade): A two-pageandysis of alive stage paformance of a
play; or afilm which isa SCREEN ADAPTATION OF A PLAY. Theandysiswill focusonthe
elements of the dramatic writing as we have discussed them in class and as you have been
expeiendngthem in your own writing. | will accept Extra Credit work at the same time as the
Find Project isturned in.

Additiondly, when you turn in your typed sceng(s) (both play and screenplay) after it has been
read in class, while thereading of thesceneis part of your participaiongrade, | will addupto 3
pts. to tha gradefor accuracy in playwriting/screenplay format, that is up to 3 pts. outof the 100
tha make up the 15% of your paticipaion grade

Grading:
Welcome to the NEW UGA grading system which has plusses and minuses! Grades will be
assignal accordingto 93-A, 90-A-, 87-B+, 83-B, 80-B-, 77-C+, 73-C, 70-C-, 60-D.

NOTE: All assignments are to be typed, in correct dramatic or screenplay form, with a
separate title page on which is your name, class title, and the date. I will not accept
handwritten assignments, except for in-class exercises.

ILLNESS AND OTHER EXTENUATING CIRCUMSTANCES:

If youhave beenill or areill onthedae an assignment is dueor know you are going to be absent
thedae an assignment isdug YOU MUST CONTACT ME viae-mail or by calling the Drama
Depatment office at (706) 5422836 so we can discuss the circumstances and options
Contacting me after thefact, i.e., cominginto class after theassignment is past dueand telling
meyouwere sick, ISNOT ACCEPTABLE.

PRESENTING OUR WORK:

We will be @eadingQour work in this class, tha is, the playwright will ask other members of the
classto read the character parts, as well as having someoneread the stage/screen directions Itis
also possible tha | will advertise for student actors to act as an Gacting poolOfor reading
play/screenplay selectionsin class. | know of nothing more illuminating or necessary than
hearing your work rendered ut loud OPlays are meant to be spoken into theair; in our class,
thiswill bedoneinformally seated in acircle and no oneis expected to be Robat DeNiro or
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Cate Blanchett; the playwright needsto hear his or her wordsand that is wha we will be doing
for each other. Youwill notread fromyour own work; how can you heer it if you®e worried
aboutcomingin on cue? If anyonesuffers from severe Gtage fright,Oplease come and talk to
me privately; thisis an important pat of our class QvorkshopCand it will be something we need
to address. | intend for this class to be a Gafe placeOfor all writers. We will talk more aboutthe
QvayOto give and receive critical response, verbdly or in writing. Please download my
Feedback Guidelines on WebCT.

ADA POLICY STATEMENT:

If any member of this class has a doaumented disability and needs special accommodaions |
will work with the student to provide reasonable accommodaion to ensure the student afair
oppotunity to perform in this class. Please advise me of the disability and the desired
accommodations within the first week of the semester.

ACADEMIC INTEGRITY:

TheUniversity of Georgia has a strongly worded statement on academic dishonesty foundin the
Student Handbook TheDepatment of Dramaingsts tha all work assigned as an individud
project bedoneentirely by theindividud to whomthe assignmentis made  Joint projects mugt
be accomplished entirely by thegroupto whomthe project isassigned. If in thejudgment of the
ingructor, the student violates the abovepolicy, he or shewill bereported immediately to the
Office of the Vice President for Academic Affairs. Theoutcome of such action may result in the
student® sugpension, failing the course or facing other disciplinary action

MORE THAN A REQUEST:
Gum-chewingin classis noisy and intrusve, particularly in a Dramatic Writing class. Asthey
say in public areas aboutothe habits, thank you for not chewving gumin this class.

Class Schedule (Subject to Change)

(Note: any reading or writing assignments will be given at the end of the class period. You
can also always check the Calendar on WebCT for the most current assignments and
schedules.)

Aug. 16: Introdudions goover Syllabus short History of the Playwright
(Note: Classes Must be Dropped/Added from Aug. 16-21)

The Character’s and the Playwright’s Emotions/Objectives
Aug. 21: In-Class Exercise #1 (Character Monologus).
Aug. 23: In-Class Exercise #2 Monologuelnterruptus
(Note: Jimmie Orrio to beread by Aug. 22; please bringto Aug. 23 class. Please p/o Orhe
ApologyQ(Parts| and 1) on WebCt and bring to class Aug. 239)

The Character(s) and their Dialogue
Aug. 28: Chekhov Acting Exercises w/Professor George Contini



(Note: Please p/o Dirty Laundry on WebCT and bring to class Aug. 30)
Aug. 30: The SecondActor Spesks. Exercise #3 Assigned (Homework).
(Note: One-on-One Conaults Scheduled; be sure and fill out’bring Work in Progress sheets on
WebCT to conaultation!)

Subtext/Action vs. Dialogue
Sept. 4: Exercise #3 Due Acting Exercise (Subtext). In-Class Exercise #4 (Subtext). Watch Flm
Clip fromfilm adgptation of The Miracle Worker.
Sept. 6: Our Thesatrical Space (Tour of Department theatres). Exercise #5 Assigned
(Homework.)
(Note: Drive to beread by Sept. 6; p/o Prodigals (format sample), Playwriting Terms, on
WebCT and bringto class Sept. 6)

Format/Structure

Sept. 11: Playwriting Format. Definitions Languaye Thesatricality. Signfup for Play Reading
dots.

(Note: Please p/o PASTO on WebCT and bringto class Sept. 13)

Sept. 13: Structure (A Discussion). Readings from Backwards/Forwards Assigned. Respondes
assigne for Play Readings

(Note: Betrayal to beread by Sept. 13; please p/o Feedback Guide on WebCT and bring to class

Sept. 13)

Orchestrating the Dramatic Actions of the Play

Sept. 18: Discussion of Jimmie Orrio, Drive, and Betrayal. Exercise #6.
(Note: Please bring all three playsto Sept. 18 class)

Sept. 20: Play Readings

Reading Drafts (continued)
Sept. 25: Play Readings
Sept. 27: Play Readings

(Note: Responders must email responses to playwrights/me by midnight of the day of the
reading. Late or incomplete responses (number TBA) will subtract from your Participation
Grade.)

Raising the Stakes/Paring Down
Oct. 2: Last of Play Readings
Oct. 4: ThePlaywright@ Part in ReadingM/orkshop/Production

Mid-Term
Oct. 9: PlaysDue
Oct. 11: Beginning Thoughs on Screenwriting vs. Playwriting.

(Note: Oct. 12 isDeadline to Withdraw from Class.)



The Visual Art of Screenwriting

Oct. 16: Visud Description. In-class Exercise #7 (Steve McQueen film clip). Assign Exercise
#8. (Story Board).

Oct. 18: Turnin Exercise #8. Compare Scriptsto Storyboad to Movie Clip. Viewing of
Script/Film Clip (TBA).

Structure of the Screenplay
Oct. 23: Dialoguein Film. In Class Exercise #9 (Adaptation). Clip from Little Miss Sunshine.
Sign upfor Screenplay Reading Slots.
Oct. 25: Fall Break!
(Note: One-on-One Conaults Scheduled)

P.O.V./Montage/On Adaptation
Oct. 30: Signupfor Responde Slots. P.O.V./Montage Assign Exercise #10(Montage).
Nov. 1: Turn in Exercise #10 Discussion on Adaptation from Stage-to-Screen.

The Practical Aspect of Being a Playwright vs. a Screenwriter
Nov. 6: The Powerband PovetyEof the Playwright
Nov. 8: Begin Screenplay Readings

Readings (cont)
Nov. 13: Readings
Nov. 15: Readings

Nov. 20: Last Readings
Nov. 22: Thankggiving Holiday!

A Breather?
Nov. 27: Our Favorite Film Clips
Nov. 29: Favorite Film Clips(Conf)

Troubleshooting
Dec. 4: No Class (Deemed Friday class by UGA)
Dec. 6: Final Thoughts.

Finals: Dec. 10-14 Exact Final time/date TBA. You will turn your screenplays and any
extra credit into me (my office) by the last minute of our allotted Final Exam time.






