
University of Georgia 
Drama 3500 
Acting 1: Foundations of  Acting 
 
Fall 2007 
Time:  MWF  9.05-11.00 
 
Professor George Contini 
Room 115—Fine Arts Bldg. 
 
Phone: 
Please do not hesitate to contact me with question or concerns. 
Office Phone: 706.542.0285 
Home Phone: 770.339.1125 
Email: gcontini@uga.edu 
 
Office Hours:  Monday 11-1 Wednesday 3.30-4.30 
Office is located on lower level of Fine Arts Building—Room 111 directly behind Room 
115. 
 
Required Texts: 
 
McGaw, Charles and Larry D. Clark. Acting is Believing , Wadsworth, 2006. 
 
Full text to the following plays: 
A Streetcar Named Desire by Tennessee Williams 
Death of a Salesman by Arthur Miller 
A Raisin in the Sun by Lorraine Hansberry 
Topdog/Underdog by Suzanne Lori Parks 
How I Learned to Drive by Paula Vogel 
Fences by August Wilson 
You Can’t Take it With You by George S. Kaufmann and Moss Hart 
The Search for Signs of Intelligent Life in the Universe by Jane Wagner 
 
Highly recommended texts: 
 
Allen, David.  Stanislavski for Beginners.  Writers and Readers, Ltd, 1999. 
This comic book is out of print but is still one of the best breakdowns of Stanislavski 
System out there.  If you can find it cheap…GET IT! 
 
Recommended Texts/ Bibliography 
 
Ball, William. A Sense of Direction , Drama Publishers, 1984. 
 
Boal, Augusto. Games for Actors and Non-actors , Routledge, 1992. 
 



Bruder, Melissa et al.  A Practical Handbook for the Actor,  Random House, 1986. 
 
Cameron, Julia, The Artist’s Way, Tarcher/Putnam, 1992. 
 
Chekhov, Michael. On The Technique of Acting, Harper-Collins, 1991. 
 
Goffman, Erving. The Presentation of Self in Everday Life, Doubleday, 1959. 
 
Hagen, Uta. Respect for Acting. Macmillan, 1973. 
 
Harrop, John and Sabin Epstein. Acting with Style . Prentice-Hall, 1982. 
 
Silverbert, Larry. The Sanford Meisner Approach , Smith and Kraus, 1994. 
 
Spolin, Viola. Improvisation for the Theatre, Cemrel, 1975. 
 
Stanislavski, Constantin. An Actor Prepares , Routledge, 1989. 
 
Stanislavski, Constantin. Building a Character,  Routledge, 1989. 
 
Stanislavski, Constantin. Creating a Role,  Routledge, 1989. 
 
Wangh, Stephen. An Acrobat of the Heart.  Vintage, 2000. 
 
 
Course Objectives/Learning Outcomes 
 
To introduce students to fundamental principles, theories, and techniques of acting.  
Through the use of theatre games, exercises, and character/script analysis students will 
experience the physical, vocal, emotional, and technical preparation required to assure the 
success of a theatrical performance.  Students will become familiar with basic theatre 
terminology and protocol.  Working in groups, with partners, or singly; students will 
explore their dramatic and theatrical potential through study and application of basic 
acting techniques as put forth by Constantin Stanislavski and other performance theorists.  
Using known theatre texts they shall attain working knowledge of the research and 
analysis required in preparation for a performance.  
 
 
Topical Outline/Units 
The course syllabus is a general plan for the course; deviations announced to the class by 
the instructor may be necessary. 
 
Units:  The classroom time will be divided into three areas, lecture, exercises, and scene 
assignments.   The exercises, exploring various acting techniques will be done in class 
and will be discussed/critiqued.  The scene assignments will be taken from scripts 
assigned to students and will require work outside of class. 



 
Evaluation: Students will be asked to participate fully in classroom/lab setting.   It will 
require much physical work and will involve close physical contact with other students.  
20% of student’s grade is based on his willingness and ability to participate in class 
exercises and discussion. If it is thought that students’ are not reading material in a timely 
manner the professor will give pop quizzes and/or assign essays.  Each student will have 
two scenes and a monologue to prepare for class. These scenes will each have a number 
of components that will be covered in graded homework assignments.  This grading will 
cover Paperwork, Script Analysis, Character Preparation, Knowledge of Material, 
Memorization, Justification of Choices, Use of Techniques Learned in Class, Effort, 
Focus, Concentration, Cooperation with Scene Partner, and Ethics.   Scene assignments 
will be 10% and 15% of student’s grade. Monologue will be 15%. Students will also be 
required to see all theatre productions in the fall semester (Sordid Lives, War of the 
Worlds, Urinetown) and be required to write two papers evaluating aspects of these 
performances.  Each paper is 10% of grade.  A final test, practical and written, will be 
worth 20% of grade.   
 
Attendance:  Attendance is Mandatory.  Due to the lab ensemble structure of this course 
all students must be in attendance at all times.  Each unexcused absence lowers 1/2 of 
your final letter grade.  Only excused medical or emergency absences will be tolerated 
and evidence of such must be submitted in writing from proper authorities.  
Assignments/Class participation that is missed for excused absences must be made up at 
the next class. Assignments/Class participation that is missed due to an unexcused 
absence will result in a zero grade and may not be made up. 
After accumulating two unexcused absences the professor will drop the student from the 
course. 
If you are involved in any special school functions, sporting events, etc., which may 
require you to miss a class please inform professor asap. 
Absence for a religious holiday is permitted with at least one week’s notice prior to 
absence. 
 
Punctuality:  Students who arrive late are disruptive and disrespectful to their peers who 
have made the effort to arrive on time.  You are considered late if you arrive after the roll 
has been taken and completed.  Two tardies equal one unexcused absence and the same 
rules apply as above. 
 
Extra Credit:  Since collaboration is at the heart of performance, students who act in 
scenes for directing students or volunteer to work on productions will be given extra 
credit.  This must be arranged with professor.  Other types of extra credit are available 
but MUST be arranged with professor. 
 
Grade Breakdown: 
Class Participation/Attendance:  20% 
Scene One:     10% 
Scene Two:     15% 
Monologue:     15% 



Paper One     10% 
Paper Two     10% 
Final Test:     20% 
 
Grading Criteria: 
 
Though grading a student’s work in an acting class is the subjective right of the professor 
there are concrete goals that the student can strive to meet in pursuing a particular grade.   
 
A:  Excellent—Always well prepared, extensive outside preparation.  Actively pursues 
improvement and highly self motivated.  Student makes significant growth in skills and 
knowledge during semester. Active, positive contributor to class.  Punctual, always 
present. 
 
B: Very Good—Always prepared.  Notable outside preparation.  Pursues improvement 
and self motivated. Notable growth in skills and knowledge during semester. Positive 
contributor to class. Punctual, always present. 
 
C:  Acceptable to Good.  Generally prepared. Acceptable outside preparation. Interested 
in improvement and often self motivated.  Shows some growth in skills and knowledge 
during semester. Often contributes to class. Punctual, always present. 
 
D:  (Failing for Majors) Mostly Unacceptable.  Often not prepared. Shows little outside 
preparation. Shows little interest in improvement  and is rarely self motivated.  Very little 
skill and knowledge growth during semester.  Seldom contributes to class and has 
negative attitude. Sometimes late, some absences. 
 
F:  Unacceptable.  Rarely prepared. Lacks outside preparation. Virtually no interest in 
improvement and not motivated.  Virtually no growth in skills and knowledge. Does not 
contribute to class, negative attitude. Not punctual, several absences. 
 
Miscellaneous: 
 
Students are required to maintain a “prompt book” for this class that contains all scene 
work materials. (See attached)  A three ring binder is great.  These can then be handed in 
when assignments are due. 
 
All written work must be TYPED or it will not be accepted. Scored scenes may be 
handwritten but must be legible. 
 
Class will always begin with a full physical and vocal warmup.  Please be prepared for 
this.  Wear clothing suitable for movement and floor work. Bare feet is best, tennis shoes 
are ok, dance shoes are great.  No sandals, clogs, or heels of any kind. You will not be 
allowed to participate and will receive an absence if not dressed suitably for class.   
 
It is strongly suggested you have a bottle of water with you.  NO food is allowed in room.  



 
Students are asked to restore room to its original state at the end of class. 
 
The nature of this course requires that physical contact often occur with fellow students. 
Also, on occasion the professor may need to adjust body parts for alignment, tension, 
breath, or staging purposes.  Please see me privately ASAP if this presents a problem. 
 
Plays for the theatre sometimes contain strong language or situations that some might 
consider offensive.  Please see me privately ASAP if this presents a problem. 
 
If you have a disability or physical injury that hinders you from participating in class 
activities please see me privately ASAP.  

 
The following is a basic outline of each week’s focus and class activities. 
Subject to reasonable changes with one week’s notice from instructor. 
 
Week 1 
Aug 17 Intro. Profiles. Syllabi.   
  
Week 2: 
Aug. 20-24 Read Chapter 1 
 Basics of Storytelling.  
 Crossing the Threshold. Warmups. Relaxation. Awareness of Body. 

Ensemble Games. 
Week 3: 
Aug 27-31 Read Glossary of Terms.  
 Stage Terminology.   
 Use of Space 
 Lecture: Stanislavski History and Theory “An Actor Prepares”.  
 Read Streetcar Named Desire 
Week 4: 
Sept 3 No class. Labor Day. 
Sept. 5-7 Discuss Streetcar. 

Read Chapter 4.  Approaching the Creative State.  
 Simple Actions. Who What Where. 
 View Streetcar.  Discuss. 
 
Week 5: 
Sept. 10-14 Read Chap 2.  Physical Actions.  

Given Circumstances. Scoring an Action. Transitions. Breaking down an 
Action. Creating Reality. Use of Mime. 
Read Death of a Salesman 
Assignment:  Scoring an Action from Streetcar. 

 
 
 



 
Week 6: 
Sept 17-21 Discuss Salesman. 

Read Chapter 5 Directing Your Attention.  
Concentration, Attention and Focus. Collaboration, Ensemble. 

 Read A Raisin in the Sun. 
 
Week 7: 
Sept 24-28 Discuss Raisin. 
  Read You Can’t Take it With You 

Read Chapter 3.   Finding a Purpose.  
Objectives, Units, Beats. Intentions. 
Involvement with others. Open scenes assigned. 

   
Week 8: 
Oct 1-5 Sordid Lives Paper Due. 

Discuss Sordid Lives.  
  Discuss You Can’t Take It With You. 

Read Fences. 
Adding Speech. Vocal Warmups. Relaxation, Breath, Articulation. 
Scene One Prep. 

  
Midterm Assessment   
 
Week 9: 
Oct 8-12 Discuss Fences. 
  Read Chapter 6.  Seeing Things. Being there. Observation. 
  Lab: Warmups. Observation and Inspiration and Imagination. 
  Scene One Work. 
  Assign Monologue. 
 
Week 10: 
Oct 15-19 War of Worlds Paper Due. 
  Discuss War of Worlds. 
  Read How I Learned to Drive 
  Discuss Fences. 

Read Chapter 7.  Relating to Things-External  
Objects and Props. 

  Scene Work.   
Character/Object Q & A. 
Monologue Work. 
 

 
 
 
 



Week 11: 
Oct. 22 Discuss How I Learned 

Read Chapter 8. Relating to Things— 
Internal Work. Emotional and Sense Memory, Recall and Imagery. 

Oct. 24  Present Scene One.  Production Book due. 
Oct 26  No   class Fall Break 
 
Week 12: 
Oct 29-Nv 2 Read Chap 10. Super Objective. Motivating Force.     

Scoring the whole play.  
Arc and Spine.  

  Assignment: Scene #2 
  Read Top Dog/UnderDog 
  Work Monologue. 
 
Week 13: 
Nov 5-9 Discuss TopDog 

Read Chapter 9-Creating a Character. 
Creating a Character. Chekhov and PG. 
Scene Work. 
Assignment:  Character Analysis/Bio.   
Read The Search for Signs of Intelligent Life 

 
 
Week 14: 
Nov 12-16 Discuss Search for Signs 

Read Chapter 11.  Interpreting the Lines.  
Getting into the Play. How to Research. 
Monologue Work. 
Watch Search for Signs. 

 
Week 15: 
Nov 19  Urinetown Paper Due. 

Read Chapter 12. Communicating the Lines.   
Scene Work. 

Nov 21/23 No Class . Thanksgiving 
 
Week 16: 
Nov  27-Dec 1 Chapter 13 Getting the Job.   

The Real World. Auditions. Writing a resume. 
  
Week 17 
Dec 3  Performance of  Scene #2.  Production book due. 
Dec. 4  Tuesday on Friday schedule. 
Dec. 5  Last Class . Present Monologues. Test Review 
 



Dec. 7   Reading Day 
 
 
Finals Week:  Wednesday Dec 12  8-11 Written Exam.   
 
 
 
 
 
 University Honor Code and Academic Honesty Policy 
 
All academic work must meet the standards contained in  “A Culture of Honesty”. Each 
student is responsible to inform themselves about those standards before performing any 
academic work.  Quotes from plays, reviews, critiques, web material must all be cited in 
papers submitted for this course. 
 
Students are expected to adhere to the University Honor Code and Honesty Policy. 
UGA Student Honor Code: “I will be academically honest in all of my academic work 
and will not tolerate academic dishonesty of others.”  A Culture of Honesty , the 
University’s policy and procedures for handling cases of suspected dishonesty, can be 
found at www.uga.edu/ovpi.   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



“Production Book” Requirements 
DRAM 3500 
 
Every person involved in a production should create their own production book. 
The production book is for YOU.   
It is where you keep all vital information pertaining to your performance---script, 
blocking notes, analysis, research, articles, pictures, rehearsal notes, notes from the 
director, rehearsal schedules…etc. 
Don’t just compile information for me to look at….do the work to make your 
performance the best it can be.   Ask questions and go find the answers. 
 
Please hand in all of the following at the time you perform your scene and/or monologue. 
 
Except for markings on script this MUST be typed. 
 
Note: Much of this information should be discussed and agreed upon by scene partners.  
But each person must hand in their own book. 
  
Plain Copy of Script. 
State the theme/spine of the scene. 
State the motivating desire/super objective of the character. 
Copy of script with beats ,objectives and tactics marked. 
At least  3 Actions marked/Scored. 
Character Analysis completed 
Character/Play/Author/Past Production Research Attached. 
A short essay (1 page max) describing your process and discoveries in  developing this 
character/scene. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 


